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infand ond Lucas Smith

dance the hig apple, one of many popular swing era donces.

In 1938 amateur performers Myrife Qu

‘du Jour ut the Folies Bergéres in 1926-27.

te ane of he best-knawn professional swing dance groups of the 30s.
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steps feot ﬁzckmg gestures and abrupt freezes between phrases

_As in ether eecentmc danees that feetnred mdmduahzed movements,

the turkey tret enceeragefi mveution In a breakaway section,
the ceup_le s_e_par&ted, a,m}_ee_eh dancer explored his or her own
rhyt_hinic ieees i)efereretu‘rning to pertuer formation,

y Like many Afnean American social dances, the turkey
trot Was dended by some for its so-called Eewd and uncmhzed
bent kneed hopping and peekmg gestures Bui these distmctlve
ges’cures ma,de the danee fun for everyene Who dld it. Mimmkmg
the i 1megmery behavmr of ammals became ewsy for deneers '
to erg;ey a release ﬁ em the pressures of: erowded urben life and
to piayfuily engage a creetlve response te the neW sounds ofj jazz
music. Ammel éanees beeeme 4 strmg ef fads each apily named
for seme dlstmctwe gesture The cemel Welk the chicken scrateh,

the gmzzly bea,r, the bunny hug, the Rangaroo hop, and the various

“‘wmg” danees———chmken wing end plgeon ng——eech illustrated

in piayful exaggeratien an aspect ef animal behavior. Many of
these &ances had enaiogues in southern piantatmn settings that
traﬂsferred to the Haslem ef f:he 208, '

Seme social dances of thls €ra travele(i from rent parties
and nightclubs to the theatrmal stege end back again. These
dances, including the black bottom and the Charleston, featured
extravagant body part isola_tiens, especially in sinewy or stdden
metwns of the pelvis, and spme and rolling gestures of the torso,
shoulders, elbows aed knees i in unexpected contmuel waves
or accented, rhythmlc .}erkmg The snake hlps danee, populamzed
by the impressive performanees of Earl “Snake Hlps” Tucker a
soloist Wxth Duke Elhngton S orches:ra emphasmed successmnai
movements that included the }n;}s and pelws coup}ed Wlth R
thstmg motions ef the feet. 5

The bieek bottom———name(i for Glstrlcts v varmus
American eltles———aliowed (iancers a szmple solo sti‘uczure that
enceureged 1mprowsat1en The dance mvolve(i siappmg your hips
and hopping femerd and back, teuehmg the ground, and letting
your backi)ene stide from suie te side As a socieﬁ .da.nce the black

bottora or;gmell,y had little caehet i)ut when sSage perfermers

- started demonstratmg personabie Vutueso versions of the dance,

1t gemed curreney for generai eudzenees of Afﬂcan Amer;eau

socaal daneers Stage shows thet played at the Apollo Theater :

_ featured acts on the Apollo stage, including the Her}em

) pee}{m the Lmdy hop, and the big apple.

: _dences including the turn-of-the- century Texas Tbmmy,

in the '30s featured the dance with specially written mi fessienei ehereograpﬁes has'-been eredited R

called out ifs steps, so that audiences could learn it gng the: speetaeuler “an” steps in the m1d 305 for
"exhlblttone :

it at home. These popular versions of the dance, arran .. |
dy ep 1neluded breakaway steps that -

musicians including Jelly Roll Morton and sung by ente
ineluding Gertrude “Ma” Rainey, encouraged its adopt :
white Americans and infernational audiences. bjﬁg'_.@pp}e,-an African Amer_icen grony social

The most widely eirculated popular dance of a(r.'u _the_iete ’30s, Related fo the eveu earlier
was the Charleston. Danced with a partner and named; cakewalk in form, the dance began when
in South Garolina, it gained popularity among African Am ina e‘euutercloc_kwise circular .fer_mazion.

in the 1910s and arrived on Broadway in the early "20s,. 510 the dancers and, at times, allowed

song “Charleston” by James I, Johnson and Cecil Mack e cester of the circle to demonstrate

to the musical revue Runnin’ Wild, featuring star ent _s;ci ovements.

Flournoy Milier and Aubrey Lyles.) The twisting footwor ep;l_e_', which derived its name from the

and unexpected swinging arms and kicking accents off m olumbia, South Carolina, spread across -

ushered in the era of flappers, so called for the exagge me the centerpiece of traveling stege

movenents of their limbs. The Charleston held great swa nage dancers By 1987 the dence had reached

the popular imagination of the day, and celebrities inch
frene and Vernon Costle helped infroduce
African Americon social dances 1o whites
through performances und their dance school.

Josephine Baker performed the dance in international

Indeed, these popular dances brought disti
African American gestures to infernational pepulat_ius_s,
of the Charleston and other eccentrie dances on th:eatf
demonstrated a ¢ycle in which social dances first erue_

regional focations; traveled to New York, where they were _ Rt
refined; were transmitted to the New York stage, wheie mitating the pecking motion of chickens

became the toast of the town; and then were perforr'ued £y G.eerge, in which dancers stunk from side

to greet a.eclaim. The Savoy Baliroom provided daneeis g pomtmg downward at the sides of their

a space to deveiop many new social dances that then becar xagserated watking locomotion that

rc-ie_mth' one admonitory finger raised upward.
3 els,.the varjous animal dances, the

- The Lindy hop clearly related to earlier bIack nd 'hup' before it, the big apple aehi_eved -

pepulanty end produeed an industry of

differed in its close relation to the propulsive rhyt_h_m_ _1& "event dance partzes at mghtclubs

music and its intricate rhythmic footwork patterns. ."_":S"h _dy offered by teachers who taught

George Snowden, a celebrated dancer, has been cre_d_ite ider: '_In this way, the p_opular dances

naming the dance after the aviator Charles “Lindy” Lindh '_z‘ud'uced routes of understanding enc}

who made the first suceessful nonstop solo flight _a_cif_e_ o _' thi merketpluce, the social st_stus, aud
Atlantic, Various groups, ineluding the Shorty Snowden D
and Herbert “Whitey” White’s Lindy Hoppers, performe

on international tour and in the mowes Frankie Me Bl

Eur! "Snuke Hlps" Fuci(er who created ihe dsnce henrmg his
nickname, was often featured with Duke Elfington’s orchesira.




