The Supremes’ first Apallo appesrance, 1962. Mary Wilsen, Florence Ballard,
and Dianc Ross perform us part of one of the Motoriown Revues.

and husinéés,'enterfaﬁﬁefé:-fd_liowed suit :W;_t'h_soﬁgs-_gndidé;rédes -

that demonstrated both cool, aSs'ifﬁﬂ:ét_'ib:ﬂisti s_tyiés :ém:d fierce *

black pride. Popular music and 'daﬁce sters of the: 1.:'9'50'5 and "80s

sought to express complex African Ameriéaﬁ idéntiéies f:hat.

respﬂnt_ied {6 the commercial marketplace as well as to the need American audiences preferred. In the 508 th

fbr-bIan'AmerECans {0 resist racism and social oppression. of refined “class acts” that offered'ei_ég:a'nt




 subtle clarity. Dance teams such as Coles and Atkins
hs art of understated, polished excellence.

-harles “Honi” Coles and Charles “Cholly" Atkins began
B t(}gether in 1946 and within a decade had achieved =
:mcluded appearances on television, Broadway, and
r_ﬂistinctive style of tap dance and soft shoe combined
| .ances from earlier eras with relaxéd mature |
ha s&ggested Afriean American cool of the hlghest

g in ‘a-relaxed but precise unison in many of then‘

The Four Tops prottice u dunce routine in she Apello busement
with legendary dancer Cholly Atkins, 1964. Atkins helped provide
several Motown groups with sephlsnmted choreography,

ambitiﬂn to reééh'the Eé,fgéét'-p0531bi audierices.
_pl:its, and seemingly impossible returns to unison - - had ieamed ai}out Whlte appropria_' :

-b:écame the principal choreographer for Motown

right and the Pips all benefitted from the Atkins
utin 5 that Motown artists brought to the Apollo stage
_ _01"_ ﬁé;ted demonstrations of his subtle, effective
hy I :_."u'Ici be easily argued that the synchronized group R
aohy that Atkms developed to define Motown style in:

othe deveiopment of popula,r dancmg smgers ef the

'ng ‘\/Ilchael J ackson J anet Jackson

e crossover appea,l of Afrlcan Amerman 31',‘tlS

/ Atking at Motown'suit'ed _foum_ie_r' Ben'y Gord
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increasingly'spe alize

dancing, the distance

African American so

the mess arouna-'an th
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The Temptations form « kick line, ca. 1964. They were known for their - partnered formis |
tailored suits, coordinated dance steps, and hits such as “My Giel.” :

Jevisio arid radw pfogfa‘iﬁs'thét"e'étéred tﬁ the" newiyo'utﬁ-- :

) The- twisi:-' a.iso mumbers ambngt

o dance forms s1gmﬁcantly influenced b' tec

dzsmbut Gn Tﬁe dance first attracted_ b}

' Hank Ballard and the Midnighters, Who recorded
': : “The 'ﬁmst” in 1958 performed it in Ba}tlm_

: .':_: S the_danc_e for_m, and white youth qaxc_kiy-cgpx_

ih_e :Phﬁ.adél;.)hia-based television prograi
- _Ir'i 1959 Cameo-Parkway Records hired Chubb

dances that relmagmed mevemen’cs from eariier somal dances For rerecord the song in a family-friendly version

example, the good foot of the '60s was a fast seulful mterpretatmn recording debuted August 6, 1960, on th il

of the twisting foof movements of the nmeteenth‘~cer;tury slow drag Awmerican Bandstand. The song became
and the "20s Charleston, The good foot was like the mashed potato a merchandising industry that included_'in'num bl
in its swiveling gestures, but unahashedly funky in its accent on the low-budget films, and fashion items. As the

unekpécted'rhythmic upbeat that James Brown's band preferred. international popularity in regions as dlstant:




fered its hip meverrienis" i}l‘uﬁn(}éti@, and itwas

atherities in Calro and Dama.scus, among other places.

uﬁded arock and roll dance culture that led directly

lishment of the first discotheques in New York City.
The sounds and dances of this era had huge global impaét.
iy cently independent African nations proclaimed

African American popular music; teenagers in Bahia,

I rt iners who played the Apollo Theater in this era -

_ Teens on TV's American Bandsiond helped popularize ¢ multitude of
ergetic innovation of the young, one that continues - dences through the '60s, from the fwist 1o the monkey and the jerk.

fine 2 youth culture that valued the unabashed vitality

; spjfing for global popular cultures. _' '

o right: Williom Guest, Edward Patten, and Merald “Bubba” Knight.
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